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the proper liturgical colour. The "may" is probably the
maiden who serves the Grail by weeping; in II, the Virgin
Mary is substituted because of the common picture in mediaeval
literature of the Virgin weeping for her Son. The stone in I
is the paten of the Eucharist, and a symbol of the stone sealing
Christ's sepulchre. In II, there is a reference to the Glaston-
bury Thorn, which according to local legend, is Joseph of
Arimathea's staff planted in the ground. Miss Gilchrist thinks
it is likely that a non-religious song underlies the mediaeval
version, and that the Grail symbols were introduced by a pious
adapter, perhaps to popularize the cult of Corpus Christi.
Whatever the explanation, there is no doubt that this range
of symbols has great imaginative force, as Mr. Eliot has also
shown by his use of the Grail legend in "The Waste Land".
The "bed" and the flood around it also appear in a
memorable French folksong, in which the symbols have lost
their religious connotation and have been adapted to the
nostalgic celebration of "un petit cordonnier Qui a eu la
preference". It is the second part of "Sur les marches du
palais".8

u    " u   J u   ;

Ma      belle      si         tu        you - lais,      Ma     belle       si

tu       vou - lais,. Nous    dor- mir - ions     en- sem-ble, Ion
la,       Nous    dor - mir - ions     en -   sem -   blc. _

1.     Ma belle, si tu voulais

nous dormirions ensemble

2.      Dans un beau lit carre,

couvert de taies blanches;